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by formal European idioms and mannerisms in setting these
songs. But in calling for the folk atmosphere, and insisting
upon the folk quality, we must be careful not to confine this
wonderfully potential music to the narrow confines of "simple
versions" and musically primitive molds. While it is proper
to set up as a standard the purity of the tradition and the
maintenance of idiom, it is not proper to insist upon an arbitrary style or form. When for similar reasons, Mr. Van Vechten insists in the name of the folk spirit upon his preference
for the "evangelical renderings” of Paul Robeson's robust and
dramatic style as over against the subdued, ecstatic and spiritually refined versions of Roland Hayes, he overlooks the fact
that the folk itself has these same two styles of singing, and
in most cases discriminates according to the mood, occasion and
song type, between them. So long as the peculiar quality of
Negro song is maintained, and the musical idiom kept unadulterated, there is and can be no set limitation. Negro folk song
is not midway its artistic career as yet, and while the preservation of the original folk forms is for the moment the most
pressing necessity, an inevitable art development awaits them,
as in the past it has awaited all other great folk music.

The complaint to be made is not against the art development of the Spirituals, but against the somewhat hybrid treatment characteristic of the older school of musicians. One of the worst features of this period has been the predominance of solo treatment and the loss of the vital sustained background of accompanying voices. In spite of the effectiveness of the solo versions, especially when competently sung by Negro singers, it must be realized more and more that the proper idiom of Negro folk song calls for choral treatment. The young Negro musicians, Nathaniel Dett, Carl Diton, Ballanta Taylor, Edward Boatner, Hall Johnson, Lawrence Brown and others, while they are doing effective solo settings, are turning back gradually to the choral form. Musically speaking, only the superficial resources in this direction have been touched as yet; just as soon as the traditional conventions of four-part harmony and the oratorio style and form are broken through, we may expect a choral development of Negro folk song that may equal
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