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Line and the contacts and conflicts of its two worlds. He was in a way more successful. In the five volumes to his credit, he has revealed himself as a fiction writer of a very high order. But after all Mr. Chestnutt is a story-teller of genius transformed by racial earnestness into the novelist of talent. His natural gift would have found freer vent in a flow of short stories like Bret Harte's, to judge from the facility and power of his two volumes of short stories, The Wife of His Youth and Other Stories and The Conjure Woman. But Mr. Chestnutt's serious effort was in the field of the novel, where he made a brave and partially successful effort to correct the distortions of Reconstruction fiction and offset the school of Page and Cable. Two of these novels, The Marrow of Tradition and The House Behind the Cedars, must be reckoned among the representative period novels of their time. But the situation was not ripe for the great Negro novelist. The American public preferred spurious values to the genuine; the coinage of the Confederacy was at literary par. Where Dunbar, the sentimentalist, was welcome, Chestnutt, the realist, was barred. In 1905 Mr. Chestnutt wrote The Colonel's Dream, and thereafter silence fell upon him.

From this date until the past year, with the exception of The Quest of the Silver Fleece, which was published in 1911, there has been no fiction of importance by Negro authors. But then suddenly there comes a series of books, which seems to promise at least a new phase of race fiction, and possibly the era of the major novelists. Mr. Walter White's novel The Fire in the Flint is a swift moving straightforward story of the contemporary conflicts of black manhood in the South. Coming from the experienced observation of the author, himself an investigator of many lynchings and riots, it is a social document story of first-hand significance and importance; too vital to be labelled and dismissed as propaganda, yet for the same reason too unvarnished and realistic a story to be great art. Nearer to the requirements of art comes Miss Jessie Fauset's novel There is Confusion. Its distinction is to have created an entirely new milieu in the treatment of the race fiction. She has taken a class within the race of established
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